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New 

The New Documentary in Action 
A Casebook in Film-Making 
Alan Rosenthal 

This is the first book of interviews to focus exclusively on the nonfiction film- 
maker: his particular conceptions of his work, his special problems, his tech- 
niques and artistic strategies. The interviewees and films discussed in depth 
include Allan King (A Married Couple), Fred Wiseman (High School), Al 
Maysles (Salesman), Allen Funt (What Do You Say to a Naked Lady?), Nor- 
man McLaren (Pas de Deux), and others. 

1971 LC: 77-139776 ISBN: 0-520-01888-5 380 pages $11.95 

Now available in paperback 

The Films of Akira Kurosawa 
Donald Richie 

"Donald Richie is, without question, the most informed Western commentator 
on the Japanese film, and now, with The Films of Akira Kurosawa, he has writ- 
ten by far the best book on the work of a single director ... definitive, readable, 
and a virtual model for future studies in the field."-Saturday Review. 
"A masterpiece of scholarship, comparable in mastery of detail, imaginative 
interpretation and good writing to Richard Ellman's biography of Joyce. I 
don't know any other study of a director's work that approaches its scope and 
its intelligence."-Dwight Macdonald, Esquire. 

220 pages photographs paper, $5.95; cloth, $11.00 

Now available in paperback 

The Films of Orson Welles 
Charles Higham 
"The particular value of this book is its in-depth evaluation of each Welles 
film, analyzing the theme and story, discussing visual structure and relating 
the circumstances of production."-Backstage 
"Profusely illustrated and full of fascinating details, a serious study of the 
erratic genius who may just be the greatest living American film maker."-The 
National Observer 

240 pages illustrations paper, $5.95; cloth, $10.95 

fo from California 
University of California Press * Berkeley 94720 
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Editor's Notebook 
TELEVISION, ANYONE? 

Many years ago Film Quarterly published a num- 
ber of articles on television, but these were on 
series programs that lent themselves to analysis 
along the same lines as theatrical features. In the 
intervening years, no serious television criticism or 
theory has developed in this country; TV Quarterly 
contented itself with studies of what went on be- 
hind the tube, rather than with what came out of 
it, and only an occasional brave writer like Paul 
Goodman or the New Republic's "Sedulus" has 
tried to do television reviewing. However, with 
more and more film-making energy being applied 
to work for television, and with more and more of 
our national political and cultural life being carried 
out through electronic means, it makes no sense to 
omit electronic imagery from our pages. Conceiv- 
ably the proper rubric for analysis of TV is not 
Aesthetics but Rhetoric; conceivably it is impos- 
sible to think systematically about TV forms as 
they manifest themselves in our commercial-infested 
programming. But there must be interesting issues- 
some of them already sketched out in McLuhan's 
maddening shorthand, some of them connected with 
TV's relations to other hallucinatory phenomena in 
our society-which thoughtful writers would like to 
try relating to the past and present of film and film 
theory. We would welcome hearing from writers 
who have work under way in this area. 

CONTRIBUTORS 

Editor's Notebook 
TELEVISION, ANYONE? 

Many years ago Film Quarterly published a num- 
ber of articles on television, but these were on 
series programs that lent themselves to analysis 
along the same lines as theatrical features. In the 
intervening years, no serious television criticism or 
theory has developed in this country; TV Quarterly 
contented itself with studies of what went on be- 
hind the tube, rather than with what came out of 
it, and only an occasional brave writer like Paul 
Goodman or the New Republic's "Sedulus" has 
tried to do television reviewing. However, with 
more and more film-making energy being applied 
to work for television, and with more and more of 
our national political and cultural life being carried 
out through electronic means, it makes no sense to 
omit electronic imagery from our pages. Conceiv- 
ably the proper rubric for analysis of TV is not 
Aesthetics but Rhetoric; conceivably it is impos- 
sible to think systematically about TV forms as 
they manifest themselves in our commercial-infested 
programming. But there must be interesting issues- 
some of them already sketched out in McLuhan's 
maddening shorthand, some of them connected with 
TV's relations to other hallucinatory phenomena in 
our society-which thoughtful writers would like to 
try relating to the past and present of film and film 
theory. We would welcome hearing from writers 
who have work under way in this area. 

CONTRIBUTORS 

JOEL HAYCOCK has taught film at Harvard, and has 
60 written for the Crimson. DENNIS HUNT is a gradu- 

ate student at Berkeley. JAMES RoY MACBEAN lives 
in Berkeley and will be teaching next year at San 
Francisco State College. JOAN MELLEN teaches at 

63 Temple and has written previously for FQ. BILL 
NICHOLS is a film student at UCLA who is working 
on a book about film and politics. MIKE PROKOSCH 
is a student at Harvard, and has written for On 
Film and other publications. GRAHAM PETRIE has 
taught at McMaster University in Canada and is 
currently on an extended film research trip to En- 
gland and Italy. 

JOEL HAYCOCK has taught film at Harvard, and has 
60 written for the Crimson. DENNIS HUNT is a gradu- 

ate student at Berkeley. JAMES RoY MACBEAN lives 
in Berkeley and will be teaching next year at San 
Francisco State College. JOAN MELLEN teaches at 

63 Temple and has written previously for FQ. BILL 
NICHOLS is a film student at UCLA who is working 
on a book about film and politics. MIKE PROKOSCH 
is a student at Harvard, and has written for On 
Film and other publications. GRAHAM PETRIE has 
taught at McMaster University in Canada and is 
currently on an extended film research trip to En- 
gland and Italy. 

FILM QUARTERLY is published by the University of California Press, Berkeley, California 94720. $1.25 per copy, $5.00 yer year in the U.S., Canada, and Pan-America. Special two-year subscription rate, $8.00. Elsewhere: $2.50 per copy, $9.00 per year. Editor: Ernest Callenbach. Assistant to the Editor: Nancy Kreinberg. Los Angeles Editor: Stephen Farber. London Editor: Colin Young. Paris Editor; Ginette Billard. Rome Editor: Gideon Bachmann. Advisory Editorial Board: Andries Deinum August Fruge, Hugh Gray, Albert Johnson, Neal Oxenhandler. Copyright 1971 by The Regents of the University of California. Views expressed in signed articles are those of the authors. Indexed in Reader's Guide to Periodical Literature, Art Index, and Social Sciences and Humanities Index. Published quarterly. Second-class postage paid at Berkeley, California. Printed in U.S.A. 

FILM QUARTERLY is published by the University of California Press, Berkeley, California 94720. $1.25 per copy, $5.00 yer year in the U.S., Canada, and Pan-America. Special two-year subscription rate, $8.00. Elsewhere: $2.50 per copy, $9.00 per year. Editor: Ernest Callenbach. Assistant to the Editor: Nancy Kreinberg. Los Angeles Editor: Stephen Farber. London Editor: Colin Young. Paris Editor; Ginette Billard. Rome Editor: Gideon Bachmann. Advisory Editorial Board: Andries Deinum August Fruge, Hugh Gray, Albert Johnson, Neal Oxenhandler. Copyright 1971 by The Regents of the University of California. Views expressed in signed articles are those of the authors. Indexed in Reader's Guide to Periodical Literature, Art Index, and Social Sciences and Humanities Index. Published quarterly. Second-class postage paid at Berkeley, California. Printed in U.S.A. 


	Article Contents
	[unnumbered]
	[unnumbered]
	p.1

	Issue Table of Contents
	Film Quarterly, Vol. 24, No. 4 (Summer, 1971), pp. 1-66
	Volume Information [pp.65-66]
	Front Matter [pp.1-1]
	Editor's Notebook [p.1]
	Fascism in the Contemporary Film [pp.2-19]
	Interview
	Stepin Fetchit Talks Back [pp.20-26]

	The "Ice"-Man Cometh No More (He Gave His Balls to the Revolution) [pp.26-33]
	Interview
	Eric Rohmer: An Interview [pp.34-41]

	The Unloved One: Crisis at the American Film Institute [pp.42-54]
	Reviews
	untitled [pp.54-56]
	untitled [pp.56-60]
	untitled [pp.60-63]

	Short Notices
	untitled [p.63]
	untitled [pp.63-64]
	untitled [p.64]
	untitled [pp.64-64]
	
	

	Back Matter



